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VIC ATTFIELD FRPS MPAGB 
A personal selection from his archive of monochrome images taken over a period of nearly 70 years 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 

 
 

 Dream World.  Ohakune, NZ. (1993) 
 
The progress of photography in the past 150 years has been simply amazing.  Who would have visualized in the mid-19th century that, 
one day, images could be obtained of the smallest particles of known matter and, at the other end of the spectrum, pictures could be 
captured in colour of gigantic galaxies, millions of light years away in the far reaches of space. 
 

The introduction of 35mm SLR cameras at affordable prices and the general availability of colour film made a big impact in my early 
days, with many people taking up photography for the first time.  Colour prints from transparencies and negatives came on the scene 
and colour photography was quickly taken on board by many monochrome workers.  This caused a drastic reduction in the range of 
papers available for monochrome prints and led to the introduction of multi-contrast papers.  Initially these were resin coated then, more 
recently, fibre based as well, all with a rather limited selection of surfaces.  
 

Now we are in the digital age.  Of all the things that have most changed the face of photography, this is it.  Today the production of an 
image has never been easier, with auto everything high resolution digital cameras with direct transfer into a computer and software that 
can do almost anything a photographer could possibly want.  In spite of all this technology being available at our fingertips, photography 

mailto:rod@creative-camera.co.uk


Page 2 of 15, e-news 268 extra.  15 Oct 2020 

 

still requires the creative spark of the individual to produce a meaningful image.  As yet the computer cannot see and think for us.  
My real photographic education began in 1958 when joining the City of London and Cripplegate Photographic Society.  In those days it 
had a membership of over 100, many of whom were distinguished photographers. It was their friendship and constant encouragement, 
plus endless discussion on all aspects of picture making and art in general, that gave me the grounding for my own style of photography.  
They also helped me to appreciate the work of others, even if quite different from my own in treatment and interpretation.   
 

Having been involved in photography as a non-professional for many years, there is much to reflect on when viewing my pictures taken 
over this time.  As a keen monochrome print worker my interest has generally been in landscape and "street" photography.  The 
landscape work has often been combined with my enjoyment of walking in mountain areas and hill country.  However, in the last 20 
years or so, I have realised that photographing people in their own environment and in different situations is what really interests me 
and, in my opinion, has more lasting value than any other subject.  As fellow human beings we can often identify with what is going on 
in the lives of others which may reflect our own experiences.   
 

We are forever striving to produce that "perfect" single image which can communicate the intention of the photographer and create a 
sympathetic reaction from the viewer.  This is what gives photography its fascination. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
    Porter at Norwood Junction. 1967 
  
 
 
 
 
  
 
 
 
 

 
 

 
 
   Evening Return. Brittany 1966                                                                                                              Playing Hard to Get. Malta 1996 
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  The traveller. Switzerland 1986 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
   Walking Out.                                                                                                                                        Horses.  Sussex 1969 

 

Vic Attfieldôs working career was in 
the petrochemical and petroleum 
plant industry, starting as a junior 
draughtsman and rising to Chief 
Engineer responsible for plant 
layout and piping design.  In the final 
years he was in charge of computer 
aided design for drawing production 
and 3D plant modelling.  He retired 
in 1990. 
 

His interest in photography began in 
1951 when he joined his local 
photographic club, Crystal Palace. 
 

He is a Fellow of The Royal 
Photographic Society (FRPS) and 
was a member of the Pictorial 
Distinctions Panel for 19 years.  He 
is also a Master of the Photographic 
Alliance of Great Britain (MPAGB) 
and a member of The London Salon 
of Photography.  
 

For many years he has been a 
lecturer and judge throughout the 
UK and abroad, including New 
Zealand. 
 

He has been a keen exhibitor in 
many national and international 
exhibitions and his photographs are 
included in several UK collections, 
such as The Tyng Collection of The 
Royal Photographic Society, and 
others in Russia and Europe.  
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       Bernstein in rehearsal. 1966 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

         Fifteen. Irene in 1968 

 
 
 
 
 
 
 
 
 
 
 
 

 
 
                                                                                                                                                Gypsy children. Co. Kerry 1963 
 
 
 
 
 
 

 
 
 
 
 
 
                                          The Supervisor. Milton Keynes 1983                                                                                      Memories 
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                                                                                                                The Dog Walker 
  The Black Chair 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  Boy on Railings                                                                                                                                                                 Group of Lads 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
                                                                          Corset and Dog             Divided Interests 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  French Market                                                                                       Hot Sun 

 


